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early in the chapter “Los intelectuales, entre la razén y las emocio-
nes” (48-75).

There he states that the attentive reader of Ayala “sabe que mu-
chos de sus textos no se distinguen por sus resonancias afectivas,” but
rather for how they indicate a writer possessing “una inteligencia fria
y calculadora, a menudo irénicay desdefiosa, siempre critica y elegan-
te” (74). And this persona is precisely consonant with “el modelo de
intelectual que [Ayala] encarna, un prototipo de intelectual burgués
formado en la tradicién del racionalismo burgués” (74). But Krauel’s |
intent through El intelectual en tiempos sombrios is to demonstrate
that Ayala did feel, did communicate emotions, but that the coldest,
clearest, accurate analysis of what occurred during those “tiempos

sombrios” was the lesson to be learned by other intellectuals who
would in their own times and circumstances put the intellect at the :
service of the people with and for whom they write.

Partisanship, as can be seen today in the United States, is natural,
but once the emotions and passions begin to demonize the other, how
can the Enlightenment frame of mind and the intellectual class it
helped to create be successful? Krauel’s book reminds readers of what
was learned and not learned by Ayala about the role and challenges
to reason and the intellect during periods of high emotions and fierce
passions. Learned: that humankind must not give up on reason. For
what is left without reason is pointless destruction and the terrible

waste of useless deaths.

STEPHEN MILLER
Texas A&M University

José-Ramén Lépez Garcia, editor, Escrituras del exilio republicano de
1939 y los campos de concentracién. Madrid, Iberoamericana, 2021.

329 pp.

Collective memories of the Holocaust have long been marginal-
ized in Spain. Under Franco, censorship of the Holocaust was expedi-
ent for a regime that was eager to divert attention from its own ide-
ology, from its actions in World War II, and from the situation of Re-
publican deportees to Nazi camps. Since the transition to democracy,
the Holocaust initially suffered the same fate as collective memories
of the Spanish civil war, which failed to achieve meaningful traction
in the public sphere until the turn of the twenty-first century. In par-
allel with the growth of scholarly attention to the civil war and
Franco’s dictatorship, Spain’s vexed relationship with the Holocaust
has attracted belated interest. Two ambitious edited collections, one
by Antonio Gémez Lépez-Quifiones and Susanne Zepp (2010) and
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the three decades following World War II. Comparing the dissemina-
tion and reception of these texts in Spain, France, Germany, the So-
viet Union, the United Kingdom, and the United States, Pérez Vidal
illustrates the reaction of the Francoist authorities to publications
about the Holocaust in the late 1940s and charts the gradual erosion
of the taboo surrounding such publications by the early 1960s. The
comparative analysis reveals that while Spain’s stringent control of
information on the Holocaust has a particular flavor resulting from
the country’s collaborationist past and from its urgent need for geo-
political realignment with the Allies, its manipulation of news of the
Holocaust was far from unique: in the aftermath of World War II,
other national presses, such as the French, British, and Soviet, dis-
play a similar tendency to elide Jewish victimhood; in subsequent
decades, the Cold War played a significant role in shaping the re-
ception of concentrationary images across Europe, as geopolitical
changes that were inimical to continued public airing of Holocaust
testimonies arrested the development of collective memories of the
camps and saw materials buried in archives until a period of renewed
public interest beginning in the 1960s. Javier Sanchez Zapatero’s
chapter further probes Spain’s place in Holocaust studies by interro-
gating the concept of concentrationary literature. Sanchez Zapatero
pinpoints the supranational character of such literature and explains
how Spanish Republican testimonies of the camps thus embody a du-
alistic identity: they are at once part of a transnational tradition of
concentrationary writings from different languages, cultures, and
epochs while, at the same time, are part of the construction of a na-
tional identity of a community of exiles. Concentrationary narratives
of Republican exile therefore constitute an invaluable corpus for
studying the shared tropes, generic conventions, themes, and linguis-
tic resources used in Holocaust and concentrationary testimonies.
Sénchez Zapatero maps out some of the commonalities across differ-
ent concentrationary literatures, which thus comprise key features
and tensions of the genre, such as the authority of the author as an
actual historical subject and the fraught equilibrium of literary fic-
tion and referential fact. In a similar taxonomical vein, David Serrano
Blanquer derives a classification of different types of prisoners from
the works of Paul Steinberg and Primo Levi and sets it in contrast
with a categorization of different types of survivors. Drawing on
Greek mythology, Serrano Blanquer outlines three different types of
camp survivors based on their attitude toward their experience and
their capacity to testify: first, survivors who, like Philomenas, are un-
able to bear witness; second, those who, like Sisyphus, are compelled
to undertake a perpetual act of witnessing and testifying on behalf of
those who cannot; third, those who, like Penelope, are forced to wait
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with the hope of building up the psychological and physical succor to
return to the trauma of the camps in their testimonial acts.
The wide-reaching transnational perspective of this collection is
f:omplemented by a comprehensive approach to the different media
in which concentrationary testimony has been produced. Examining
a corpus of poetic works in Castilian and Catalan, Bernard Sicot’s
chapter explores the vital importance of poetry—both inside the
camps as an imaginative link to the exterior world that was fortified
by its capacity to dispense with its physical, written medium and out-
s1de.the camps as a powerful linguistic tool for recreating the concen-
tra131ona1y experience. Francie Cate-Arries analyzes the role of story-
telling within the French camps as a mechanism for community-
building, for the expression of anti-fascism, and for the articulation
of ideological and cultural values. Cate-Arries goes on to examine the
?ole of visual culture in forming collective memories of the camps and
in crafting images of the exile. Focusing on comics and graphic novels
published since the transition to democracy, Cate-Arries explores
how the Republiean exile has evolved from a simple protagonist in the
recovery of Spanish historical memory to become a transnational em-
blem for a globalized struggle for refugee rights. Antonia Amo Sén-
chez studies plays about the camp experiences of Republican exiles,
both by survivors of the camps and by contemporary playwrights who
have sought to recreate these experiences in their postmemorial
works. Positing the value of theatre as a medium for recreating camp
experiences, Amo Sénchez disentangles the differing aesthetic fea-
tures of plays produced by historical witnesses and by subsequent
generations. In a second chapter on theatre, Alba Saura Clares
focuses on this more recent generation of playwrights and on the
metafictional and autofictional techniques they employ to establish a
connection with the traumas of historical witnesses. Observing the
foregrounding of the creative self in these works, Saura Clares argues
for .the aesthetic and ethical value of this artistic self-creation as a
position from which to put contemporary spectators in contact with
this past.

Other contributions to this collection offer an authoritative intro-
duction to key areas of scholarly inquiry into the camps. Sara J.
Brenneis provides an analysis of the most significant testimonial
works about Mauthausen. Brenneis analyzes the different meanings
associated with this important locus of Spanish historical memory
a_nd explores how different groups of victims have constructed collec-
tive memories of the camp. Charting the passage of individual mem-
ory to collective memories after 1975 and the differing purchase and
meaning of these recollections for new generations, Brenneis juxta-
poses these new collective memories with the longstanding lack of in-
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Lancaster University
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In her introduction Lépez offers a brief history of the term “dis-
curso interior,” and frames it within broad theoretical considera-
tions—a necessary step that gives legitimacy to her larger arguments
about narrative technique. As she sees it, “discurso interior” comes
to life when a character speaks inwardly and becomes “el destinatario
de si mismo.” At the same time, this discourse aims to create a sense
of intimacy with the reader—a sharing of private thoughts that helps
to draw readers to a character and guide them through the fictional
world at hand. More narrowly, Lépez further understands “discurso
interior” within the works of Marfas using his own phrase, “los ojos
de la mente,” through which she asserts that Marfas unleashes a rush
of words that at once tangle and disentangle the enigmatic nature of

the world shaped within human consciousness. As Lépez sets out to
show, from the publication of El siglo in 1988 to Berta Isla in 2017, it
is through the double act of seeing/speaking that Marfas’s characters
reveal “thinking” at the core of their being. The introductory chapter
lays out this argument in detail, and thus serves as an able overview
of terminology and concepts, with a focus largely on the narratologi-
cal elements of what Lépez will explore in the main body of her book.
The idea of exploring the interior thinking of Marfas’s characters
as the foundational element of his fiction stands firmly in the main-
stream of much scholarly work. The thoughts of his characters, often
embedded within or constituting fully the digressive rambling of his
narrative, have been studied at length. What is new here, and thus
what the book contributes to our understanding of Marfas’s writing,
lies with the detailed exploration of exactly how the interior dis-
courses work as technique, and how they unravel (to the extent possi-
ble in his novels) the ideas that underpin the thinking of his characters.
Lépez proceeds chronologically through Marias’s novels, and
speaks to the changing technical use of interior discourse over time
and its growing complexity in the shaping of his narrative. In chapter
two, “La génesis del pensamiento,” Lépez briefly outlines what seems
to be Marias’s tentative use of his narrators’ interior monologue in
his early work, a precursor to what he will develop more deeply in the
Oxford cycle of novels beginning with Todas las almas. In the next
chapter, “La conquista del estilo,” Lépez asserts the predominance of
interior thought that she sees as central to Marfas’s development in
his work through Tu rostro mafiana, clearly the most complex novel
in his large body of fiction writing. What is most compelling here is
the study of Marias’s use of interior discourse to shape his well known
rendering of epistemological uncertainty—the truth/no truth ambi-
guity that to a large degree stems from the narrative of Juan Benet
(one of Marfas’s principal mentors) rooted in the concept of enigma
as narrative determinant. Lépez smartly links this epistemological




